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AHHOTaIUN

A.10. CamcoHeHKO
Yenosek «myabcupyonmii>. ITapex Opiaenes B poau [Imurpus Kapamaszosa
(«Bpatpsa Kapamasossi» K. [ImurpueBa mo pomany ®.M. locroeBckoro,
Teatp JMTEpPaTYpPHO-apPTHCTUYECKOTO KPY>KKa, 1901)
K npoze @.M. JlocToeBcKoro pycckuii teatp obparuicst B camoM Koile XI1X
Beka. [TaBest OpJieHeB 1epBbIM BbIBEJ HA CIleHY repost pomana «IIpecryrienune
1 HaKa3aHue», CirpaB poJib Packombrnkosa (1899). OxHako aT0ii HocTaHOB-
KOI1 He ucYepIbIBaeTcst UCTopust oTHoleHuit OpiieHeBa ¢ «POMaHHBIMUY Te-
posimu JloctoeBckoro. IIponomkennem — yxke B XX Beke — CTaj CIIEKTaKJIb
«bBpares Kapamazosoi» (1901). [Tonck coBpeMeHHOTO TE€POST ¢ «HAOPBAHHBIM
HEPBOM» U OJIHOBPEMEHHO ()OPMHUPOBAHNE HOBOTO aKTepa-«HEeBPACTEHUKA» Ha
MaTepuase J[0CTOEBCKOTO — MpPEIMET MCCAeI0BATENBCKOTO HHTEpeca aBTopa
CTaTbu.
Knioueswvie crosa: 11. Opaenes, «bpatbst Kapamazosbi», /locToeBckuii,
CyBOpPUHCKUII TeaTp, aKTePCKUil Tearp,
CIIEHUYECKUI1 TEKCT, TPare/[usi, PUTM, aKTepP-<«HEBPACTEHUK>,
HATYPAJIU3M.

H. B. Ilecounnckmuii
JleBbiii ¢ppont kpuruku 1920-x rogos
OO 13 HatpaBJeHni TeaTpaabHoil KpuTrku 1920-X ro10B, BeIpoCIiiee U3 ujiei
dbyTypusma, cBg3aHHOE ¢ KYJBTYPHO-MOJTUTUYECKUM JBUKeHUEM <«JIeBbIit
(hpoHT», 000CHOBAIO HOBbIE HATIPABJIEHST HCKYCCTBA CBOETO BPEMEHHU. YTBEPIK-
JTAJICST YCIIOBHBIN TeaTp, MOPBIBAIOIININ € JKUZHENOL00MEM 1 TTPEMETHOCTHIO,
PEBOJTIOIMOHHOCTD UCKYCCTBA BU/IEJIACh He B TeMATHKe WU HICOTIOTHH, a IIPEsKEe
BCEro B CBOOOHOIL, Gy 1opaskaliieii Co3HaHue HOBOTO 3PUTEIsT ILIOMAAHON (Hop-
Me, CBSI3aHHON € TEXHUIIU3MOM ITMBUJIU3AIIUH.
Kniouesvie criosa: teatpanbHas KpuTHKa, <JIeBblit hponTs, Tearp 1920-x,

JI. /1. Tporkuii, KOHCTPYKTUBU3M, (QDYTYPH3M,

B. 9. Meiiepxob.

A.B. AnoBuy

Dopmanbubiit MeTox Ockapa Bambiesnst

B pabote paccMaTpUBAIOTCS IIPUHIUITBL HEMEIIKOTO U PYCCKOTO BAPUAHTOB (hOp-

MaJIbHOTO MeTO/a. B cTaThe moce10BaTe/IbHO JIaeTCs XapaKTePUCTUKA PYCCKOI

(hopMaTbHOI TKOJIBI, AHATU3UPYETCS MOAXO/ K BBISIBICHUIO CTUIHCTHYECKUX

TIPU3HAKOB B BU3YaJIbHBIX NCKyccTBax lenpuxa Bénpdanna. B ientpe nccreno-

BaHust — pazbop npemiokenHoit Ockapom BaJibiiesieM METOAUKU CPABHUTE b=

HOTO aHAJIN3a, KOTOPAsI MOXKET CTATh MHCTPYMEHTOM [IJTsT aHAJTN3A CIIEHNIECKOTO

TTPOM3BEIEHUS.

Knioueswvie criosa:  GopMasibHBIN METOJI, CPABHUTENbHBIN AHAJIN3 UCKYCCTB,
Ockap Basbiieb.
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A.B. HekpacoBa-CkaBpoHCKas

Teopus npupoasl Teatpa Teogopa Jleccunra

B crarbe TesucHo npencrasiaena kaura «Teatp = aymias Hemenkoro gusocoda

Havasa XX Beka Teozsopa Jleccunra, okasaBiiero BJANUsIHUE Ha PYCCKYIO Tea-

TpajabHyio Tpaauiuio. Tpyast Jleccnnra npaktuuecku He usjasanuch B Poc-

CHUU, HO, HECMOTPSI Ha 3TO, HAIIJIA CBOE OTPAKEHUE B TEOPETUUECKUX PaboTax

K.C. Cranucnasckoro u B. 9. Meiiepxonbaa. Ocoboe BHUMAHUE B CTAThE yje-

JICHO BBIABJICHUIO ITPUPOABI T€aTPa U TEM IIPUHIIUIIAM, IO KOTOPBIM TeaTp CYyIIe-

CTBYET.

Knrwouesvie cnosa: 1pupona teatpa, TeaTpajbHas AYILIA, TPareus akTepa,
cTIIb U 00pas.

M. A. Cnacckasa

Bisinue asnemenToB nepopMaTUBHBIX (DOPM Ha CTPYKTYPY CHEKTAKIISA

Crarbs [OCBSIIEHA MCCAEI0BAHIIO CTPYKTYPHBIX 0COOeHHOCTEN nepdopMaHca

KaK Pa3HOBUJHOCTU «UCKYCCTBa Z[eI‘;ICTBI/IFI», BbIABJICHUIO CXOACTB U paSJII/I‘lI/II‘/JI

B CTPYKTYPHBIX CBSI351X B Hep(OpMaHce U CIIEKTaKJIe, ONNCAHUI0 U3MEHCHMUIA,

MPOUCXOAANINX B PE3yJIbTaTe UCIOJb30BAHUS 3JIEMEHTOB NepGOpMaTHBHBIX

dopwm B Teatpe.

Kmouesvie crosa: nephopMaTHBHBII TOBOPOT, TIephOPMaHC, 3pUTEIb,
coyuacrue, COOBITHIHOCTD, [IOCTABAHTAP/I, BU3YAJIbHBII TEAT,
UMMEPCUBHBIN TeaTp, CIIEKTaKJIb-IIPOMEHaI, site-specific.

10. A. OceeBa

Teatp [Imurpusi BosikocrpenoBa: npo6ieMbl O3 THKH

Cratps MOCBSTIEHA OTHOMY U3 ACTIEKTOB CJIOKHON KOHCTPYKITUHU TIOITUKY TEATPA

post — cucreMHOMY s1py. MeTogamMu CTPYKTYPHOTO aHAJIM3a NCCJIE/IOBAHBI BCE

creKkTakau 1meTepOyprekoii rearpanbroii rpymmbl ¢ 2010 mo 2017 rox. Pa6otsr

BoJskocTpesioBa BIIUCAHBI KAaK B MUPOBOI COBPEMEHHDIIT KOHTEKCT, TAK U B HCTO-

PHUYECKUN OTE€UECTBEHHBIN — TIPOCIEKEHBI CBSI3U, TIPEEMCTBEHHOCTD, TEOPETH-

ueckast 6asa.

Kmouesvie crosa:  JImurtpuii Boskocrpesos, tearp post, Asena CtapocTina,
WBan Hukosaes, cuctreMHoe S[pO, MOJLYC BOCIIPUSTHSL.

O.E. KosiakoBa

TBopueckmuii MeTox peskuccepa Makcuma /lunesko

3a nocsiezinune nrecTs et MakcenM [IuieHKo cTaj He TOJBKO U3BECTHBIM PEKIC-

cepoM, HO 1 chOPMHUPOBAJI y3HABACMBII PEKUCCEPCKU A3bIK. MHOTHE €ero 110-

craHoBKH B Tearpax Mocksbl u Cankr-IlerepOypra ocMbIC/sOT MUDOJIOTUIO

XX Beka 1 UCHOJb3YIOT TeaTpajibHble CPEACTBA, UMEIOIINE UCTOK B PYCCKOM

aBanrapjie 1920-x rogos. TBopueckuii MeTo peskriccepa pacCMOTPEH Ha TIPU-

Mmepe criekrakieii ¢ 2012 o 2017 ron.

Kmouesvie crosa:  Maxcum [In1eHKO, <IT09TUYECKUIA TEATP», TECMIIOPUTM, JKaHP,
MY3bIKaJIbHBIEC TTPHEMBI, XOP, ciieHorpadus, Mud,
(busmueckuii reatp, LMPKU3AIMS TeaTPa, aKIus, 1ephopMaHc,
MOHTA’K 3MU30/I0B.

JI. A. BopoHuuxuna

«IIylIKHHCKAS HIKOJIa»: CIIEKTAKJIM HOCIEIHIX CE30HOB

CraTbs1 MOCBSIIEHa aHAIN3Y TISATH Hanbosee 3HAYNMBIX CIIEKTaKJIed, KOTOpble
MOSIBUJINCD B PEIIEPTyape TeaTpa 3a MOCJACAHNE HECKOJIBKO JIeT. DTH TO/bI CTAIN
15t <« Iy TIKIHCKOM TITKOJTBI» BPEMEHEM TBOPYECKOTO TIOIHEMA: AKTEPDI IOCTUTIIN



1poheCcCHOHANIBHON 3PEIOCTH, a XYI0KECTBEHHbII pyKoBoinTesb Tearpa Biia-
aumup Perienrrep cosan ofuH U3 Jy4lmIux CBOuX crekrakieidn — «Cpaubba
KpeunHckoro». AHAIU3UPYst CLIEHNYECKY 0 KOMIIO3UIUIO 1 CIIOCO0 UTPBI aHCAM-
6151, aBTOP IIPOOYET MIPOCJIEANTD, KaK MeTOJL Perientepa pa3BuBasicst B CHIEKTAKIISX
HOCJIEJIHUX CE30HOB, KaK MPOSBJIAI cebst 3TOT METO/I B paboTe peskrccepa ¢ ak-
TEepaMH.
Kuiouesvie crosa: Bnaanumup Pernernirep, Teatp «IlymkuHckas mkosas,

A. C. IlymkuH, pycckasi KJacCuuecKas JUTepaTypa,

A.B. CyxoBo-Ko0Obuiut, I A. ToBCTOHOTOB.

A.C. Top6yHoBa

«Onrumucruyeckad Tparenusi> Bukropa Perkakosa:

JIeKOHCTPYKIUS Mu(a ¥ B3PbIB 3KaHPa

B cratbe ananmmsupyroTcs aBe MOCTaHOBKH «ONTUMUCTHYECKON Tpareinms»
B. Bumnesckoro — 1yTtem cpaBHEHUS 3HAMEHUTOTO criekTakas A. Tanposa
B Kameprom teatpe (1933) 1 coBcem HefraBHero criekTakiist B. Poikakosa B Asiek-
CaHJ[PUHCKOM TeaTpe aBTOP paccMaTpuBaeT TpaHchopmalnio Muda peBoionnm.
[TapasiesbHO aBTOP OIUCHIBAET POKEHUE JKAHPOBOTO (heHOMEHA «OTITUMUCTH-
YecKOH Tparefnns», M3MeHeHus B BocipuaTn skaHpa oT XX k XXI Bexy.
Kmoueswvie criosa: Tparemaust, mud, peBostiotust, BunraeBckuii, Taupos, Porikakos,
«OnTuMuCTHYECKAsT TPATeus>.

Summary

Anna Samsonenko
The human in pulsation. Pavel Orlenev in the part of Dmitry Karamazov
First theatre productions of Dostoyevsky’s writings took place in the late 19
century. Actor Pavel Orlenev was the first one to play Raskolnikov in Crime and
Punishment (1899). This was not his last contribution in performing Dostoyevsky.
Crossing to the 20" century (in 1901) he participated in Karamazoov Brothers. It
was presentation of contemporary character of broken nature and also the
introducing of a new actor type — “neurasthenic” on the basis of the prose by
Dostoyevsky.
Keywords:  Pavel Orlenev, Karamazoo Brothers, Dostoyevsky,
Suvorin Theatre, acting, performance text, tragedy, rthythm,
“neurasthenic” emplois in acting, naturalism.

Nikolai Pesochinsky

Left Front of Theatre Criticism of 1920s

One of trends in theatre criticism that grew from the ideas of Futurism was
associated with the “Left Front” political and cultural group. It promoted
innovative tendencies of contemporary art, non-realistic non-mimetic non-
figurative theatre that broke with life illusion. The revolutionary impact of the
art was conceived not as ideology but merely as liberated carnival form and spirit
of technical civilization that provokes consciousness of new audience.
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Keywords:  theatre criticism, “Left Front”, theatre of 1920s, Lev Trotsky,
productivism, constructivism, futuristic art, Meyerhold.

Alexandra Yanovich

Oskar Walzel’s formalism

In given work the principles of Russian and German formalism variations are
examined. In this article Russian formal school is described, the way of stylistic
features revealing in Heinrich Wolfflin visual arts is given and the comparison
method suggested by Oskar Walzel is analyzed for further usage in the
performance interpretation.

Keywords:  formalism, comparative analisys of art, Oskar Walzel.

Anastasiya Nekrasova-Skavronskaya
Theory of theatre nature by Theodor Lessing
The German philosopher of the XX century beginning Theodor Lessing had
a great influence on the Russian theatre tradition, and in given article his book
“Theater = Seele” is presented in common thesises. Though the Lessing’s books
were almost not published in Russia, they were reflected in the work of
K. Stanislavski and V. Meyerhold. The main attention of this article was focused
on revealing of theatre nature and principles of its existance.
Keywords:  Theodor Lessing, theatre nature, theatre soul, actor tragedy,

style and character.

Margarita Spasskaya
The influence of the elements of performative forms
on the structure of theatre models
The article is devoted to the study of structural features of performance as
a variety of the “art of action”. Then similarities and differences in structural
links in performance and theatre models are distinguished, changes occurring
in the process of using the elements of performative forms in theatre are
described.
Keywords:  performance art, performative turn, audience participation,
theatrical event, post avant-garde, visual theatre,
immersive theater, promenade theater, site-specific theater.

Yuliya Oseyeva
Theatre of Dmitry Volkostrelov: the problems of poetics
The article addresses one of the complicated constructs of poetics of theatre
post — the system core. All of the performances of St. Petersburg’s theatre group
from 2010 to 2017 were examined with the methods of structural analysis. The
works of Volkostrelov are included in both the worldwide contemporary and the
Russian historical contexts — the connections, continuity and theoretical basis
are traced.
Keywords:  Dmitry Volkostrelov, theatre post, Alena Starostina,

Ivan Nikolaev, system core, mode of perception.

Olga Kovlakova

Maxim Didenko: method of directing

During recent six years Maxim Didenko became well known director and he has
formed his specific artistic language. Many of his productions in theatres in
Moscow and in St. Petersburg are based on reflections of the mythology of the
20" century. The director uses some artistic devices that relate to Russian avant-



garde of 1920s. Analysis of Didenko’s method of directing is based on productions
created from 2012 till 2017.
Keywords: ~ Maxim Didenko, “poetic theatre”, tempo-rhythm, genre,
devices of music, choir, set-design, myth, physical theatre,
circization of theatre, action, performance art, montage of episodes.

Ludmila Voronchikhina
Theatre “Pushkin School”: recent productions
Analysis of five most significant productions that were staged at “Pushkin School”
theatre during recent years. This period marked raise of creativity: actors entered
phase of artistic maturity, artistic leader Vladimir Retsepter created one of his
best productions Krechinsky Wedding. Through analyzing performance
dramaturgy, acting method of the company we find development of artistic
concepts of Retsepter during recent seasons as well as tendencies of joint creative
work of the director with his company.
Keywords:  Vladimir Retsepter, “Pushkin School” theatre,
Russian classical literature, Pushkin, Sukhovo-Kobylin,
Tovstonogov.

Anna Gorbunova

Optimistic tragedy by Viktor Ryzhakov: deconstruction of the myth

and the explosion of the genre

The article is devoted to the study of two theater versions of Optimistic Tragedy

(by Vsevolod Vishnevsky). The author compares Alexander Tairov’s famous

performance in the Kamerny Theater (1933) and the work by Viktor Ryzhakov

in the Alexandrinsky Theater (2017). The main goal of this work is to consider

the transformation of the revolution myth. In parallel, the author describes the

birth of the unique genre “optimistic tragedy” and a change in the perception of

the genre from the 20th to the 21st century.

Keywords:  tragedy, myth, revolution, Vishnevsky, Tairov, Ryzhakov,
Optimistic tragedy.





